北京外国语大学硕士研究生入学考试试题（样卷）
招生专业：翻译学　科目名称： 英汉互译（笔译）
（考试时间3小时，满分150分，全部写在答题纸上，答在试题页上无效）

I. Translate the following passage into Chinese and write your translation on the answer sheet. (50 points)
Between Demond’s excursions he likes to accompany me to the Chinese Theatre, of which I had become a fervent votary. Peking is as much the home of the Chinese Theatre as Hollywood is of the films. I had invited many friends to performances that I thought wonderful, but after a very short time they pleaded earache, headache or frank boredom and beat a hasty retreat. Desmond was one of the rare exceptions: he understood instinctively the Chinese drama was the most vital of the traditional arts.
A Pekingese enthusiast is mainly concerned with the vocal side of the drama: he goes to the theater to enjoy sustained and difficult flights of falsetto (假声) singing in a sociable atmosphere. The plot, which always drives home a sound moral, is a subsidiary attraction, and the same plays are performed year in year out to packed houses of listeners as critical as the audience of an opera in Italy. As for me, I was first struck by parallels with the Elizabethan stage.
The Chinese Theatre provided that ideal synthesis of the arts which I had always been seeking, a synthesis which only the Russian Ballet had approached in Europe. It was a harmonious combination of dialogue, singing, dancing and acrobatics. The beauty of costume, make-up and movement, the subtlety of the pantomime（哑剧）, were thrilling even when one was ignorant of the plot and indifferent to the music. The technique of Chinese actors made scenery superfluous. Everything on this stage was simplified and intensified.
The stage itself projected squarely into the audience without a drop curtain, though an embroidered curtain might hang at the back between the two doors for actors’ entrances and exits, and the few stage properties were symbolic. On this bare jutting platform only the comedians were allowed to be clumsy; all the others, who specialized in a certain type of role from which they never deviated, had to move with dignity, elegance and grace. In the popular drama, which had been perfected in Peking since the eighteen century, I preferred the ‘military’ or chronicle plays reviving remote periods of Chinese history in a shrill, vivid, stylized succession of tableaux（舞台造型）, teeming with characters in sumptuous costumes who performed dazzling feats in mimic battle, prodigies of swift, supple and precise sword-play, to the staid and sentimental ‘civil’ plays, with their demure heroines, so correctly Confucian and tantalizingly deliberate, and their righteous elders warbling into the most improbable of beards.
The rhythmic beauty of the battle-scenes was intoxicating; they heightened one’s blood pressure. And the technical resources of the actors seemed infinite. Being peaceable by nature, the Chinese reserved their few bellicose（好战的） strains for the theatre, where they became sublimated and polished by art. Sipping tea and nibbling melon seeds, they blandly watched the evolution of generals more ferocious than anything outside the jungle. To the clash of gongs, each carrying his favourite weapon,  as decorative as it could be dangerous, the generals in gorgeous coats of mail（盔甲）strutted up like giant fighting cocks with vast plumes in their helmets, showing the thick white soles of buskin-like boots as they advanced in perfect tempo; then they juggled with their weapons to exhibit their skills. No two were alike in costume or make-up. The generals formed ranks while the supreme commander swaggered into their midst. In voices of thunder they proclaimed that they were wolves, tigers and leopards eager for the fray. The supreme commander boasted that his army of heroes would sweep his enemies off the face of the earth. (598)
II. Translate the following passage into English and write your translation on the answer sheet. (50 points). 
大宛之迹*，见*自张骞。张骞，汉中人，建元*中为郎。是时天子问匈奴降者，皆言匈奴破月氏王，以其头为饮器，月氏遁逃，而常怨仇匈奴，无与共击之。汉方欲事灭胡，闻此言，因欲通使，道必更匈奴中，乃募能使者。骞以郎应募，使月氏，与堂邑氏胡奴甘父俱出陇西。经匈奴，匈奴得之，传诣单于。单于留之，曰：“月氏在吾北，汉何以得往使？吾欲使越，汉肯听我乎？”留骞十余岁，与妻，有子，然骞持汉节*不失。 
居匈奴中，益宽，骞因与其属亡乡*月氏，西走数十日，至大宛。大宛闻汉之饶财，欲通不得，见骞，喜，问曰：“若欲何之？”骞曰：“为汉使月氏，而为匈奴所闭道。今亡，唯王使人导送我。诚得至，返汉，汉之赂遗王财物不可胜言。”大宛以为然，遣骞，为发导绎*，抵康居，康居传致大月氏。大月氏王已为胡所杀，立其太子为王。既臣大夏而居，地肥饶，少寇，志安乐。又自以远汉，殊无报胡之心。骞从月氏至大夏，竟不能得月氏要领。
留岁余，还，并*南山，欲从羌中归，复为匈奴所得。留岁余，单于死，国内乱，骞与胡妻及堂邑父俱亡归汉。汉拜骞为太中大夫，堂邑父为奉使君。 

初，骞行时百余人，去十三岁，唯二人得还。(480)
注释：

迹：形迹。此指大宛国的土地山川。见：同“现”。发现。

建元：汉武帝第一个年号（前140--前135）。

节：符节，使者的凭信物。

乡：同“向”。
导：向导。绎：通“译”，翻译。

并（ｂàｎｇ，傍）：同“旁”，*近。

大宛、大月氏、康居：古代西域国名

III. Essay-writing: (write approximately 300 words for each essay; 50 points, 25 points each).
1. 英文写作
Jeremy Munday in his work Introducing Translation Studies (2012) points out: “Bassnett and Lefevere go beyond language and focus on the interaction between translation and culture, on the way in which culture impacts and constrains translation on the larger issues of context, history and convention.” According to what you have known about western and Chinese translation theories, analyze the statement above and discuss the interactive relation between translation activities and their historical context. (no less than 300 words) 
2. 中文写作

译者并不是孤立于社会的人。在现实翻译活动当中，译者与主流话语、译者与委托人、译者与出版商、译者与隐含读者之间存在着错综复杂的关系。在这一关系网中，译者不同的身份和地位都会对译文产生的过程和结果发生微妙甚至决定性的影响。关于译者身份和地位对翻译的影响，你有何见解？（用中文答题，不少于300字）
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